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EMPTY ROOMS




THE PRIMARY PURPOSE OF EVERY TECHNOLOGICAL DEVICE, IS TO IMPROVE THE
QUALITY AND QUANTITY OF INFORMATION CONVEYED AND MANIPULATED (IN
VARIOUS FORMS) THROUGH THE USE OF HIGHLY EFFICIENT AND ERGONOMIC
OPERATIONAL METHODS.

“EMPTY ROOMS” INTRODUCES THREE SEPARATE DEVICES, TWO DEDICATED TO
THE PLAYBACK OF MUSICAL ELEMENTS AND ONE TO THEIR DIGITAL (SYMBOLIC)
PROCESSING.

THE FIRST AND SECOND, A TURNTABLE AND AN IPOD OF THE LATEST GENERATION,
REPRESENT TWO DIFFERENT FORMS OF PLAYBACK AND '""CONSUMPTION" OF
SOUND, MAINLY IN THE FORM OF SHARED AND GLOBAL LANGUAGE.

THEY COME FROM TWO DIFFERENT AND DISTANT LISTENING CULTURES, BOTH FOR
THEIR TECHNOLOGICAL NATURE (ANALOG / DIGITAL) AND FOR THEIR USE IN OUR
INDIVIDUAL AND COLLECTIVE INFOSPHERE.

EACH TECHNOLOGY, WHILE “RETURNING” ITS OWN MEDIATION BETWEEN
TECHNIQUE AND CONTENT, PRODUCES A "RESIDUO ALTRO'", A BY-PRODUCT OF ITS
ACTIVITY, WHICH NORMALLY REFLECTS IN A NON-LINEAR WAY THE OPERATIONAL
AND CONSTRUCTIVE LIMITS OF THE MEDIUM ITSELF, AND ITS POTENTIAL.

THIS "RESIDUAL" IS THE FOCUS OF OUR INSTALLATION AND IT REPRESENTS ITS
SOURCE MATERIAL (AUDIO / VISUAL).

FIRST, THE ARTIFACTS OF THE RECORD, PRODUCED BY IMPERFECTIONS IN THE
MEDIA, DUE TO ITS MECHANICAL NATURE AND ITS INEXORABLE "EXISTENTIAL
FRAILTY'". SECOND, THE FLUCTUATIONS OF THE ELECTROMAGNETIC FIELD
GENERATED BY THE IPOD, CONVENIENTLY DETECTED AND AMPLIFIED BY ANALOG
TRANSDUCERS.




THIS MATERIAL, WHICH IS USUALLY “DISCARDED”, IS SUBJECT TO THE
OPERATIONAL MEDIATION OF THE ARTIFEX, IN THIS CASE AN ALGORITHM MODELED
THROUGH A SERIES OF BEHAVIORS EVALUATED IN REAL-TIME AND IMPLEMENTED IN
A KYMA SOUND (THE THIRD DEVICE WHICH COMPOSES THE INSTALLATION).

THE ARTIFEX ACTIVATES ITSELF BECAUSE OF ITS NUMERICAL/SYMBOLICAL
NATURE, WHICH DYNAMICALLY SYNTHESIZES THE SOUND MATERIAL FOR THE
INSTALLATION IN ORDER TO "CRAFT" A MUSICALLY RELEVANT RESULT, WHICH
INVOLVES A PLASTIC/TIMBRIC EXPLORATION AND RE-ORGANIZATION (SOMETIMES
EVEN STRUCTURAL) OF THE SOURCE MATERIAL.

THE PERCEPTIBLE EXPRESSION OF THIS SONOLOGICAL DIMENSION IS ENHANCED
BY THE PROJECTION ON ONE OR MULTIPLE SCREENS, OF A CONTINUOUS AND
STATISTICALLY CONTROLLED FLOW OF "INACTIVE AREAS'" - SPACES WITHOUT ANY
BIOLOGICAL OR HUMAN ACTIVITY.

THESE “EMPTY ROOMS” HAVE PREVIOUSLY BEEN ALGORITHMICALLY GENERATED
AND "RE-SAMPLED" THROUGH THE USE OF A SURVEILLANCE CAMERA SUBJECTED
TO RADIO INTERFERENCES. AGAIN THIS “RESIDUE” (THE DISTURBANCES OF THE
RADIO SIGNAL) BECOMES PREDOMINANT AND STRUCTURAL FOR THE WORK ITSELF.

BUT WHAT IS THE “CONNECTIVE TISSUE” THAT ALLOWS THE TWO DOMAINS (AUDIO
AND VISUAL) TO ESTABLISH A MUTUAL CONNECTION AND INFLUENCE?

THE LINK IS ESTABLISHED THROUGH TWO TRANSDUCERS, A MICROPHONE AND A
VIDEOCAMERA. BOTH TOOLS COLLECT RELEVANT INFORMATION FROM WHAT THEY
HEAR AND SEE (SEVERAL LOUDSPEAKERS PLACED IN THE ROOM, AND THE IMAGES
PROJECTED ON THE SCREEN/S): THEY ACT AS THE SENSES OF THE SYSTEM.

THIS LINK DEFINES THE UNIQUE CONNECTION (AS IMPLEMENTED WITHIN THE
PERFORMATIVE SPACE) WITH OUR WORLD AND OUR BIOSPHERE - IN WHICH THE
SYSTEM IS PLACED AND SUPPLIED - AND WITH WHICH THE HUMAN BEING COULD
POSSIBLY INTERFERE (I.LE. INTENTIONALLY OR UNINTENTIONALLY ACTING ON
MICROPHONES, OR PASSING IN FRONT OF THE CAMERA).




EMPTY ROOMS IS A "POSSIBLE" ORGANISM, INSPIRED BY A SYSTEMATIC

REFLECTION ON THE TECHNOLOGICAL MEDIUM AS A "MEANS OF KNOWLEDGE"™
AND NOT AS A PASSIVE "TOOL" LOCATED IN AN ANTHROPOCENTRIC TECHNO~

SPHERE.




